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In an attempt to fulfill this difficult time with energy and
positivism, this performance is placed on a natural set-,
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M dancers in this piece become as sculptural instruments of | %
& balance. Human figures on a frozen counterbalance 5
, ¢ak of humanity's imperative need to find equilibrium, B
toisatisfy our needs, pleasures and find equality within
! ,,n' protection of our planet. The bodies, as sculpture efé
den ts themselves, become the material and the means40
gpresent this stability.




